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Barbican Listed Building Management Guidelines

Volume IV — Landscape

PART ONE —LISTED BUILDING GUIDELINES



PART ONE
1.1 Introduction

1.1.1 The Barbican Estate was designed by architects Chamberlin, Powell and Bon
and constructed between 1962 and 1982. It includes the City of London School for
Girls (CLSG), the Barbican Arts Centre, the Guildhall School of Music and Drama
(GSMD), the (former) youth hostel and the largest residential estate within the City
of London. The Estate was listed Grade Il in September 2001 for its special
architectural and historic interest. It also includes designation under the Historic
Buildings and Ancient Monuments Act 1953 on account of the surviving elements of
London Wall, and was entered at Grade I1* in the Register of Historic Parks and
Gardens by English Heritage for the special interest of its landscape in February

2003.

1.1.2 The City of London Corporation manages the estate’s repair and maintenance
through the Barbican Estate Office. Applications for planning and listed building
consent are made to the City of London Department of the Built Environment. Works
of alteration proposed by individual leaseholders require the approval of both the
Estate Office as owner and the City of London Corporation as Local Planning
Authority. All Listed Building Consent applications made by the City Corporation

itself must be approved by the National Planning Policy Casework Unit.

1.1.3 In order to assist in managing changes to the estate which may affect its
special interest, Listed Building Management Guidelines were prepared for the

Barbican as a joint initiative between English Heritage and the City Corporation.

In 2005 Volumes | and Il of the Barbican Estate Listed Building Management
Guidelines were adopted. Volume | provides an introduction to the estate, outlines
the national and local legislative background, and provides information on the role of
different stakeholders. Volume Il concerns the residential part of the estate. It
identifies its special interest, provides management guidelines for a wide range of

potential works and outlines best practice in building maintenance. More recently in



2012 these original volumes were reviewed and updated and have again been

formally adopted as a Supplementary Planning Document (SPD) of the Local Plan.

1.1.4 The original project set out proposals for 2 further volumes — Volume Il —
covering the non-residential buildings on the estate, and Volume IV — the estate’s
landscape, which includes all external areas hard and soft and the car parks. This
document constitutes the latter volume and provides Management Guidelines for
the estate landscape. It has been produced through the same mechanism as the
previous volumes — developed by a consultant team in collaboration with a
representative Working Party including a range of stakeholders reflecting the various
interests and responsible agencies involved with the stewardship of the estate. (See
Appendix for a record of consultation.) It should however be read in conjunction
with the other volumes, specifically Volume |, which provides the overall context for

the Guidelines suite.

1.1.5 The Barbican is recognised as a Site of Borough Importance for Nature
Conservation under the City’s Biodiversity action Plan 2010-2015. This requires
nature conservation to be a primary objective of land management and support the

current target species of the City. (See also Part Il and A4 Glossary.)

1.1.6 The estate is not designated as a Conservation Area and does not currently

have any Tree Preservation Orders (TPOs).

1.1.7 Boundaries of the study area.

It should be noted that the boundary of the area covered by this volume of the
guidelines differs in small respects from the listed building designation boundary. For
instance, the Fann Street Wild Garden is included in these guidelines though it lies
outside the designation boundary. The Barber Surgeons’ Hall Garden is included in
the Registered Garden as the setting for the Roman Wall, but is not covered by these
guidelines. The Conservatory is not covered by these guidelines, but the car parks
are.

To check other small variations, see Designations plan in Appendix Al.



1.2 Executive Summary

1.2.1 This document forms Volume IV of the suite of Management Guidelines
commissioned by the City of London Corporation for the Barbican estate and should
be read in conjunction with the companion volumes already formally adopted as
Supplementary Planning Documents (SPD), ie. Volumes | and Il. The document is in
three parts: Part | addresses the obligations arising from designation and is intended
to be adopted as a Supplementary Planning Document. This confers status within
the City’s suite of planning policies and means the guidelines are treated as a
‘material consideration’ to which the City of London Corporation must ‘have regard’
in the determination of any applications for planning or listed building consent. Part
Il deals with good practice in matters of ongoing maintenance and management and
is intended to be updated with new results from practice as and when required. Part
Il addresses the specific subject of planting and soft works, and is also intended as a
dynamic and advisory document which may be updated as and when appropriate.

Parts Il and Ill are accordingly not intended for SPD adoption.

1.2.2 The study begins with a brief history of the estate landscape, its original
evolution and subsequent changes, and a statement of its various designations.
These include Grade Il listing under the Planning (Listed Buildings & Conservation
Areas) Act 1990, Registration at Grade II* under the Register of Parks and Gardens,
and Scheduled Ancient Monument designation of the remains of London Wall. Other
local planning designations relating to the nature conservation of the site are also in

place.

1.2.3 A conclusion reached in the process of compiling these guidelines is the
desirability of establishing an Estate Landscape Management Strategy (ELMS) for the
estate as a whole. This would create a systematic framework for management of the

landscape and a basis for the assessment of progress and alterations in the future.

1.2.4 The special interest and significance of the estate landscape is then analysed
using the toolkit adopted in 2008 by English Heritage — Conservation Principles. This
indicates that the estate landscape is rich in special interest as protected by the
terms of the Planning Act 1990 to which special regard must be paid in considering
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the potential impact of any works that could affect the estate’s character. The heroic
nature of the overall development where modern architecture and landscape are
intrinsically interlinked makes this landscape unique. Specific groupings of forest
trees and containerised planting, whether gridded out on the podium or sunken into
the lake, are juxtaposed by the openness of vast tiled planes of terracing and

expanses of water. Its character is unequivocally urban.

1.2.5 There follows a more detailed character analysis of the existing landscape on
a zone-by-zone basis giving further information on the significance of the estate
together with guidance on its appropriate stewardship that should be consulted
prior to undertaking any works. This guidance elaborates on the outline statement of
significance for the estate as a whole in the preceding section. Additionally a number
of significant vistas within and across the estate have been identified as an integral

aspect of the designated asset requiring careful preservation.

1.2.6 An account follows of the continuing pressures for change on the estate,
identifying some of the reasons why this may arise. These can include failure of
original details, changing management regimes, deterioration of material fabric and
/or soft planting, increased demands of access and compliance with new equality
and health and safety legislation. Reference is included to the range of works that
can be expected to arise on a regular basis, and which are addressed further in Part

Two of the document.

1.2.7 Listing Management Guidelines using the ‘Traffic Light’ system follow in the
final section of Part One. Here examples are given of works in various categories —
Green, Amber, Red and Black — according to whether they will require formal
authorisation (Listed Building Consent) under the Planning Act 1990. The list is not
exhaustive but is intended to provide an ‘at-a-glance’ guide to the statutory
obligations imposed by designation. Where a specific case does not appear to be
covered a prior enquiry should always be made to the Department of the Built
Environment to ascertain whether a formal application will be required. The key
criterion in all such assessments is whether proposed works would impact on the
estate’s character and significance. Reference should accordingly then be made to

the statement of significance and zone-by-zone analysis in sections 1.4 and 1.5.



1.2.8 In Part Two of the document detailed guidance is given for best practice in
carrying out repair, maintenance and upgrade work on all aspects of hard landscape
-hard external works; street furniture, lighting and other elements.. A constant
theme is the need for coordination of these activities within an informed awareness
of the estate’s significance. Much of the erosion of the estate’s special character
over the years may be attributed to the cumulative impact of small incremental
changes. It is the object of these Guidelines to provide a more informed and

systematic framework for regulating such interventions.

1.2.9 Part Two is thus intended as a working manual and may be updated as
necessary to incorporate new thinking and ‘lessons learned’ in the ongoing
stewardship of the estate. The underlying message is that as much damage to the
character and significance of the estate landscape may arise from seemingly minor
incremental but uncoordinated interventions over time as from major projects of
repair or alteration — which by triggering the procedures entailed in obtaining formal

authorisation are more likely to receive proper scrutiny and consultation.

1.2.10 Wayfinding has always been a particular consideration at the Barbican, and a
separate section has accordingly been included to consider some of the issues
arising. This also comprises a review of current signage provision and the status of
the ‘yellow line’. This indicates the need for further coordination and simplification
of the numerous devices currently in use and suggests the desirability of a more

comprehensive review for the future.

1.2.11 Part Three is devoted to the issues surrounding planting and soft landscape
works. Planting is a dynamic asset and requires careful management and
maintenance both day-to-day and long term with regard to decline and renewal. It is
highly vulnerable to alteration and change, though this need not preclude

opportunities for enhancement.

1.2.12 An Estate Landscape Management Strategy (ELMS) would be a useful
instrument, not only in day-to-day management but also in articulating a coherent

vision and strategic design, specification and related work plans for the gardens by
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respective departments, also for obtaining grants and against which alterations can
be assessed. A 10-year strategy for the registered landscape would help guide and
assess replacement and refurbishment of planting and the acceptability of any
change by stakeholders or the various City of London departments with which there
are service level agreements. Not only would this help to ensure the vision for the
landscape in the future is achieved, albeit necessarily incrementally, but it would also
provide a reference point for the entire estate when undertaking cyclical reviews.
Part Three of this volume therefore offers an outline strategy in furtherance of this

objective.

1.2.13 As management of the various elements of the estate landscape is key to the
implementation of a holistic future vision, a further section describing the existing
framework is included for information and review. This reveals both the relative
complexity of current systems and the need for effective coordination. The
participation of residents’ groups is a key resource in the successful stewardship of

the landscape and is seen as an integral part of the overall management framework.

1.2.14 This section concludes with a brief aspirational consideration of the estate
landscape for the future — ‘Looking Forward’. This identifies such key issues as
sustainability and biodiversity and the contribution made by community
involvement. It underscores the desirability of establishing an overarching Estate
Landscape Management Strategy (ELMS), listing the key components of such a

document, and the linking of this to an overall Estate Landscape Masterplan.

1.2.15 The document is supported by a series of appendices. These include —

e A range of mapping drawings, illustrating
The Barbican Estate Plan
The Designation Boundaries
The various podium levels
The Highwalk Network
Travel and connection points
The main character areas

Viewpoints of Significant Vistas
11
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Locations of street furniture and lighting
The Green Infrastructure

Tree Species

Soils

Irrigation

A Street Furniture Schedule illustrating existing items in use across the estate

A list of documents, archive material and other references consulted in the
preparation of the guidelines

A glossary of terms used in the document

A note on consultation undertaken in preparing the guidelines
The Register of Parks & Gardens entry

A Preliminary Ecological Appraisal

A Management Organogram illustrating the current structure and note on
management arrangements existing at the time of producing this document

A photographic survey of the estate at the time of producing this document
and plan of photo locations.

A selection of Archival Material, including photographs supplied by the
residents



1.3 Brief history of estate landscape and future vision

1.3.1 The original landscape concept and subsequent changes

The history of the Barbican development is summarised in general terms in Volume |
of the Guidelines with character descriptions in Sections 4 and 5 of that document.
Here the focus, also in summary, is on the external spaces of the estate. (The 1971

Chamberlin Powell & Bon landscape plan is included in the Appendix.)

1.3.2 Although the extent of wartime devastation of the Barbican site was bound
to require a major project of post-war reconstruction it was the gathering consensus
of City councillors, architects and planners through the mid-1950s, crucially
underpinned by the government minister Duncan Sandys in 1956, to redevelop the
area for residential rather than commercial use, that perhaps had the greatest
impact on its eventual character in terms of public realm. Earlier proposals for
rebuilding on pre-existing street patterns using conventional city frontages, were
superseded by a more radical vision of comprehensive redevelopment adopting the
then progressive planning concepts of large free-standing buildings and segregated

vehicular and pedestrian movement systems.

1.3.3 The documented narrative of the estate’s ensuing evolution reveals how the
spatial character of the plan developed from an initial concept of multiple cellular
courtyards formed by 4 storey stepped terraces framing a large square around St
Giles church, into an altogether broader and grander vision comprising extensive 8
storey blocks in the manner advocated for city replanning by the architect Le
Corbusier (termed a redent) to create a series of huge interlocking spatial ‘reservoirs’
where visual continuity is achieved by raising the buildings above the ground upon
columns (pilotis) and employing consistent material finishes across the whole
pedestrian podium. The means by which such extensive areas of open space are
provided is the concentration of the residential accommodation into building forms
of high density, most notably the three towers, and by the vertical segregation of the
pedestrian and vehicular realms. These planning strategies had dramatic

consequences for the enlargement of scale and character of the estate landscape.
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1.3.4 Initial concepts by the architects Chamberlin, Powell & Bon (Preliminary
Report, 1955) had made reference to the ‘cloistered atmosphere’ of such exemplars
as the Albany and Inns of Court. In the architects’ report of April 1959, however,
such models as Berkeley Square and Trafalgar Square are quoted and the landscape
idiom expanded accordingly. Note was also made of the role of formal gardening in
providing patterns of planting that could be appreciated by pedestrians moving
about on a higher level, and the concept of landscape experienced as a visual
amenity in plan form from above was also regarded as of great significance for

residents living on upper floors of the terraces and towers.

1.3.5 Crucial to the development was the separation of pedestrian and vehicular
movement — the size of the site being considered a unique opportunity to

apply this then progressive wisdom at a really meaningful scale - and this principle
was carried through, with variations in detail, in all iterations of the scheme by
means of the podium. Unlike traditional urban environments therefore, where
ground level pedestrian circulation is the default assumption, at the Barbican it is the
podium and highwalk system that must be regarded as the primary public realm and
pedestrian environment. This was generally extended to the outer edges of the site
boundary (a strategy intended to shield the site from traffic noise below) with high
level bridge connections out and into the City beyond (albeit these penetrated less
far into the surrounding areas than the considerable network of

some 14 km initially intended.)

1.3.6 On the north, south and east the podium edge thus follows the perimeter
street lines (Silk St, Moor Lane and Fore Street), whilst only on the west edge
adjacent Aldersgate Street is the serrated footprint of the buildings expressed to the

street.

1.3.7 Much of the original site interior lay some 3m or more below the level of the
adjoining roads, representing the basement level of the original properties either
partially or completely destroyed during wartime. Thus real ground level within the
site perimeter was generally a storey or two lower than the surrounding
neighbourhood. As well as providing huge areas for parking, this would result in

further residential (and some commercial) strata below podium level, which are
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expressed in the same brick tonality as employed in the podium tiling, giving the
sense of a constructed plinth to the development as a whole and providing direct

access for these units to the adjacent gardens.

1.3.8 The logistics of rebuilding such a large area of the City (including the massive
task of realigning the underground railway) were also important in causing the
architects to envisage the works being undertaken in a series of phases or zones,
each of which they were concerned to accomplish in fully completed form, such that
incoming residents could enjoy their new living environment immediately in a state

of ‘some maturity’ without being unduly disturbed by adjacent subsequent phases.

1.3.9 The above considerations have all played their part in the eventual estate as
experienced today. The enlargement of scale has produced a public realm of truly
civic character, with nothing comparable anywhere else in the City, or indeed
elsewhere in modern inner urban residential areas. This, together with the
segregation of cars, has enabled the deployment of a rich variety of landscape forms
and amenities — extensive podium terraces and covered walkways, generous ramps
and flights of steps, substantial planted beds and grassed areas, large aquatic
features (variously referred to by the architects as ‘canals’ and ‘lakes’) including
water gardens and fountains, planted arbours, forest trees and shrubbery. The Arts
Centre also includes a large conservatory devised by the architects to exploit the
space around the fly towers, and due to be covered in Volume 3 of the Barbican

Management Guidelines (devoted to the non-residential buildings on the estate).

1.3.10 Added to the new development, and carefully incorporated within it, are the
pre-existing remnants of the London Wall and St Giles Cripplegate, all greatly
enriching the scheme and imparting a sense of historical continuity to the estate as a

whole.

1.3.11 In summary, the Barbican landscape was designed as a celebration of living in
the city offering a unique urban life style, described by the architects as an
‘integrated design’, undertaken in a ‘comprehensive manner’. The 1959 Design
Report stated in the opening line on ‘landscaping’: ‘the disposition of the space

between buildings and its detailed treatment are of vital importance’.
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1.3.12 There was no named Landscape Architectural consultant, even though in the
preliminary report to the Court of Common Council of 1955 ‘It was emphasized that
the problem of providing residential accommodation within the City should not be
thought of in financial terms alone but that consideration must be given to the
provision of appropriate amenities and environment.” The context of the site
inspired ‘careful planning of the open space between buildings to compensate for
the absence of any large public open space adjacent to this new neighbourhood’.
The City of London’s development plan also required that all schemes incorporate
first floor access to tie in with the aspiration for an extensive network of high-level

walkways through the City

1.3.13 The proposal was purposefully urban in character while aiming to create an
environment that would provide ‘recreation for the body, stimulation of the mind
and refreshment of the spirit’. Key design aspects of the landscape cited in the 1959

Report to Council included:

e The podium as the primary architectural and planning feature, redefining ‘ground
level’, with its highly characteristic up swept bush hammered parapet edge detail

e The concept of land ‘used twice’, in other words all ‘ground’ was in fact also roof
to other accommodation or space

e Elevated blocks to allow the ‘flow’ of the landscape and visual linkage between
different parts of the estate

e Appropriate scale of the landscape to match the surroundings, with planting on a

large scale to prevent the landscape being ‘overwhelmed by the buildings’

1.3.14 The original built scheme sought to create ‘clarity without monotony’, using
three planes of movement uniformly paved with brick tiles, their earthy colour to
emphasise podium as ‘ground’. The tiles were intended to mediate between the
‘wholly natural and wholly man-made’ providing ‘visual transition between natural
colours and textures of grass, trees plants and water and stone grey finish of the
buildings above’. It was noted at the time that ‘the success of the Barbican will

depend on its quality of pedestrian precinct’ (Architectural Review, 1970)
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1.3.15 Planting

The 1959 Design Report expresses a clear intention with regard to scale and
character of the planting, which over time has become somewhat diluted. The report
noted that a ‘delicate’ landscape would be dwarfed by the architecture, and that
there were three essential components, ‘forest’ trees, water and formal gardens.

There is no reference to biodiversity, as this was not a concern of that era.

1.3.16 The Registered Garden entry also states: ‘The Barbican includes various small
private gardens, including roof gardens, attached to individual apartments or mews
houses, and the balconies on the exterior of the residential buildings contain built-in
concrete plant boxes creating an effect of hanging gardens. The design and structural
planting of these gardens and balconies is uniform, and closely follows the lines and

rhythm of the architecture’.

1.3.17 The Design Report also notes that ‘in general, deciduous trees grow best in
the City surroundings although a number of small evergreen trees may be valuable
to give some solidity and contrast at the lower level. A list of suitable trees is given
which is divided into two; large trees which are invaluable as a foil to the buildings
and small trees which are useful to give enclosure of the space and for the detail
value of flowers and leaf at lower level’. (See Appendix for species list.) In the case of
large trees, this appears to refer to areas where these could be planted in natural

ground. There are no details on the original planting plans.

1.3.18 A short commentary on the sun paths on the equinox is provided in the
report. However there is no particular reference to consideration of wind effect or
microclimate as a result of the large building blocks and tall towers, both being key

factors in the enjoyment of the landscape and successful plant establishment.

1.3.19 Changes

Inevitably, some significant changes occurred both during the design evolution stage
and subsequent to completion. In the former category may be included numerous
revisions of the residential block configurations and the Arts Centre (with

consequential alterations in the surrounding spaces), and the eventual removal of a
17



north-south link road (Redcross Street) which was to have connected Golden Lane
with the Fore Street / Wood Street junction by means of an enclosed viaduct

with a pedestrian walkway along its roof.

1.3.20 Deleted in 1960 for cost reasons this link, which would have traversed the
central lake in a dramatic oblique ‘causeway’, was eventually subsumed into the
(pedestrian only) Gilbert Bridge — with the consequent loss of a standalone
pedestrian route bisecting the centre of the estate avoiding passage through actual
buildings, a significant modification that unified the main lake as a single expanse of

water.

1.3.21 Of the various changes that have taken place since the development was
completed perhaps the most significant is the re-landscaping of Bryer, Bunyan and
John Trundle Courts and around Ben Jonson House on the north west podium. This
was undertaken in the mid/ late-1980s when, as a result of water ingress problems
to the below podium accommodation there and in White Lyon Court, the affected
areas of paving were removed and re-laid to a quite different curvilinear
arrangement designed by the firm Building Design Partnership (BDP), with
substantially increased tree and shrub planting in place of Chamberlin Powell and
Bon’s original formal grid of brick planter boxes set in extensive areas of plain tiling.
(The rectangular shallow pond set partially under the footprint of Bryer Court was
however retained.) It may be surmised that this more informal character of the
1980s replacement scheme with its richer planting, greater sense of enclosure and
enhanced wildlife habitat was a reaction to the rigid geometry of the original layout
and the somewhat bleak environment it created. As Bradley/ Pevsner noted, ‘man-
made sublime is not everyone’s domestic ideal’, (The Buildings of England London 1:

The City of London. 1997.)

1.3.22 The BDP planting established a mix of ornamental shrubs and trees, with
some planting areas edged with turf. The planting was automatically irrigated, and
although no record has been found as to the specification of the soil, visual
inspection suggests it was not engineered to provide specific performance with
regard to soil weight or structure. The planting established well and a few

specimens, in particular a Liriodendron and an Alder, attained a height of over 10m
18



with wide shallow root plates, before their removal in 2012. The vegetation included
other notable specimens of Persian ironwood and hawthorn developing beautifully

broad, layered and wind pruned silhouettes.

1.3.23 This revised arrangement, which quadrupled the original soft area and
existed at the time of listing, is now also in the process of renewal with replacement
waterproofing membranes and new tile paviors to address recurrent water leakage
issues, though the plant bed geometry , upswept kerb formation and water feature

are to be reinstated to the BDP design.

1.3.24 Fountains and artworks of varying design merit are other features that have
been added in particular locations since the original estate completion, all helping to

enrich the pedestrian experience at podium level.

1.3.25 More generally there have been areas of paving tile replacement on some of
the main pedestrian routes, using a gridded tile surface for additional slip resistance,
and the delineation of routes to the Arts Centre from different estate entry points
with a continuous applied yellow wayfinder line. Meanwhile, planting generally has
been adapted over the years and reedbed areas have been introduced within the

central lake.

1.3.26 There has also been a steady proliferation of street furniture with numerous
different types of planters, seats, tables, bollards, bins, benches, signage, handrails,
et al, the cumulative effect of which has been to dilute and diminish the overall
consistency and distinctive character of the estate environment. This type of
incremental but significant change is generally reversible with coordinated and

progressive management which is a key objective of these Guidelines.

1.3.27 Designations

The Barbican Estate is listed Grade Il. As architecture and landscape are an
integrated composition, the citation references the podium, various water features,
and external circulation all of which as such has statutory protection under the

Planning (Listed Buildings and Conservation Area) Act 1990.
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1.3.28 The estate is also entered on the Register of Historic Parks and Gardens of
Special Historic interest as Grade II*. The designation at Grade II* (reserved for
‘particularly important sites of more than special interest’) is exceptional for a post-
war entry and believed to be the only example within Greater London. Although
there are no specific statutory controls, the National Planning Policy Framework
para. 132 gives registered parks and gardens an equal status in the planning system

as listed buildings and scheduled monuments:

1.3.29 ‘Substantial harm to or loss of designated heritage assets of the highest
significance, notably scheduled monuments, protected wreck sites, battlefields,
Grade | and II* listed buildings, Grade | and II* registered parks and gardens, and
World Heritage sites, should be wholly exceptional’, National Planning Policy

Framework, para. 132: March 2012

1.3.30 The modernist design of the urban landscape of certain post war housing
estates such as the Barbican displays a particularly strong interaction between
architecture and landscape. English Heritage’s Selection Guide (Register of Parks and
Gardens Selection Guide: Urban Landscapes, English Heritage) highlights specific
considerations in the designation of urban landscapes: ‘Particularly careful selection
is required for sites from the period after 1945. Sites of less than 30 years old are

normally registered only if they are of outstanding quality and under threat.’

1.3.31 The Barbican was entered in the Register of Parks and Gardens in February
2003 (English Heritage, List Entry Name: Barbican, Number: 1001668).The entry
includes the refurbished gardens by BDP constructed in 1983, rather than the
original 1970s terrace gardens. The register mentions the two large lawns planted
with trees, formal canals and adjacent terraces and fountains, the former churchyard
of St Giles, excavated footings of the City’s Roman wall, extensive terrace gardens,
small lake, raised flower beds, fountains, borders and ‘ponds’. In fact there are no
ponds, apart from the small naturalised pond in Fann Street Wildlife Garden which is
outside the listing boundary, although the ‘small lake” under Bryer Court is

sometimes referred to as ‘the pond’.

20



1.3.32 The list entry notes ‘The design and structural planting of gardens and
balconies is uniform and closely follows the lines and rhythm of the architecture’.
This may have been the original intention, however the curvilinear style of the
revised podium planting as noted above seems purposefully to contrast with the

original geometry of the estate.

1.3.33 The Barbican & St Alphage’s Garden were designated a Site of Importance for
Nature Conservation (SINC) Grade Il of Borough importance where ‘nature
conservation is a primary objective of land management’, though the latter no longer
exists.
(http://www.london.gov.uk/priorities/environment/greeninglondon/biodiversity/sites
-importance-nature-conservation)

The designation is ‘in order to protect the most important areas of wildlife habitat in
London and provide Londoners with opportunities for contact with the natural

world’.

1.3.34 The Roman Wall, Noble Street is a Site of Local Importance to Nature
Conservation (SLINC). The wall and adjacent grassland are colonised by a variety of
wild flowers important for insects and birds. The wall and its four bastions form part
of London Wall, constructed as part of an extensive programme of public works
between AD190 and AD225 that enclosed 133ha on the north side of the Thames.
The wall is designated as a Scheduled Ancient Monument of which considerable
remains survive, running across the site. (English Heritage Schedule of Ancient
Monuments list entry no: 1018888). It was recognised as providing a valuable
historic feature for the new development, and carefully restored. The concrete and
brick facing to the lake to the north and north west of the site, the iron railings of the
Barber Surgeons’ Hall, interpretive boards and services are excluded from the
scheduling, however the ground beneath these features is included. Bastion no. 14

and the parts of the wall south of this point are outside the listing red line boundary.

1.3.35 The combination of 1970s architecture, raised gardens, planters and lakes
with historic sections of Roman and medieval wall create a unique urban topography

and series of habitats for wildlife.
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1.3.36 The Barbican is not within a conservation area, however several conservation
areas are located close by, these being: CA9 Charterhouse Square and CA8 Smithfield
to the West, CA11 Brewery to the north east, CA7 Postman’s Park, CA10 Foster Lane
and CA12 Guildhall to the south. On the northern and north-western extent of
Barbican and Golden Lane the City of London shares a borough boundary with

London Borough of Islington.

1.3.37 The City Walkway Network is a series of dedicated pedestrian routes created
to aid pedestrian movement through the City segregated from traffic. The Barbican is
the only substantially surviving part of the planned network (see plans in
Pevsner/Bradley Vol 1 of planned and existing networks) and therefore presents

special challenges to the Estate as a whole.
1.3.38 Finally, with regard to the range of designations, it may be noted that the
trees within the estate are currently not covered by Tree Preservation Orders, (as at

May 2014), though they are of course protected by virtue of the Register entry.

See Appendix 1 : Desighations Map
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1.4 Special interest and significance of the estate landscape

1.4.1 A statement of significance for the Barbican estate formed part of the Listed
Building Management Guidelines Volumes | and I, and it is to this document that
primary reference should be made for this purpose. The current text relates
specifically to its external spaces and accordingly these are the focus of this
evaluation. More detailed consideration of the character of the Barbican external
space as a series of interrelated zones is given in section 1.5. Here in 1.4 the
assessment of the landscape’s special interest is considered in broad terms for the

estate as a whole.

1.4.2 The term ‘special interest’ derives from the Planning (Listed Building and
Conservation Areas) Act, 1990, Section 7 which states that ‘no person shall execute,
or cause to be executed, any works for the demolition of a listed building or for its
alteration or extension in any manner which would affect its character as a building
of special architectural or historic interest, unless the works are authorised’. The
assessment of a listed building’s special interest, and whether or not any works that
are contemplated might affect its character, thus become the criteria for establishing

whether ‘authorisation’ (ie. listed building consent) is required.

1.4.3 Although this provision normally assumes a restrictive connotation, it should
be noted that it is quite possible that a particular intervention or alteration may
enhance or help to reveal special interest and may therefore be welcomed. For
example, this may include works to enhance an originally intended use, or to ensure
its re-introduction into public use However such work may still require authorisation

under the terms of the Act.

1.4.4 To provide a more systematic framework for the evaluation of special
interest English Heritage has published Conservation Principles (2008) which
identifies a series of values — evidential, historical, aesthetic and communal —the
sum of which are deemed to constitute the overall heritage value, or special interest,
of a building or heritage asset (whether or not it may be formally designated.) This
analysis is helpful in identifying the special interest of the Barbican estate, albeit

here considered specifically in relation to its landscape character. The identification
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of principal landscape heritage values is therefore first analysed here according to

these four categories.

1.4.5 Evidential value

This relates to the potential of a place to yield primary evidence about past human
activity. The Barbican estate exhibits important evidential value in including rare
surviving fragments of the Roman and Medieval city wall. These remains, which are
woven into the spatial fabric of the estate and are designated as a Scheduled Ancient
Monument, provide visible evidence of London’s ancient past and as such offer a
sense of continuity between its time of foundation and its current status as a 21*
century ‘world city’. The fortunate proximity of the Museum of London further

enhances the opportunities for interpretation and understanding of these remains.

1.4.6 Historical value

Historical value relates to the ways in which a place can illustrate aspects of the past,
including historical events or intentions. The Barbican estate was realised from
conception to completion between 1956-1982 on a 15ha site laid waste in the Blitz.
It is the largest single unit of new development within the City, developed in
response to the Corporation’s ambition to rejuvenate the City with residential
development, and is conceived in the progressive planning idiom of its time as a
series of linked squares, terraces, water features and